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FROM THE BOOK TO BAKHTIN’S THESIS ON
RABELAIS (1930-1952): PROJECT, CONTEXT, RESULT
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= ABSTRACT: Recovering part of the context in which, Popular culture in the Middle Ages and
in the Renaissance. The context of Frangois Rabelais (1965), understood as being from between
the years of 1930 to 1952, is the task we propose to undertake in this article. This endeavor is
justified in that it offers the Brazilian public knowledge about the direct relationship between
the theory of the novel and Bakhtin’s work on Rabelais, as well as the circumstances in which
the text was written. The research, characterized as historiographic, is based on primary and
secondary sources, and recognizes that it is inconclusive and provisory in nature. Results reveal:
the direct connection between the theory of the novel, developed in the 1930s, and the book
on Rabelais; the fact that Problems of Dostoevky s Poetics (BAKHTIN, 1984 [1929]) entered
the history of Soviet literary theory soon after its publication; Mikhail Bakhtin’s scientific
personality; and the revolutionary dimension of Frangois Rabelais’ work.
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Introduction

M. Bakhtin’s book on Francois Rabelais, currently in the Portuguese version,
translated from the French and published in 1987 under the title: 4 cultura popular
na Ildade Média e no Renascimento. O contexto de Frangois Rabelais (BAKHTIN,
2010[1965])," has a long trajectory that begins in the 1930s and “closes” in 1965
with its publication in the Soviet Union. Considering that, in Russia, this path is well
known among specialists of M. Bakhtin’s work, however, in Brazil, this information
is sparse and still little known. The objective of this article is to recover a part of the
circumstances in which the text was developed — from the 1930s to the decision of the

" Universidade de Sio Paulo (USP). Faculdade de Filosofia, Letras e Ciéncias Humanas (FFLCH). Séo Paulo - SP -
Brazil. sheilagrillo@usp.br. ORCID: 000-0003-0480

! TN: Following the norms of Scielo, we rely on the previously published English versions of works cited here, where
they exist and are available to us, the primary one being: BAKHTIN, Mikhail. Rabelais and His World. Translated by
Héléne Iswolsky. Indiana: Indiana University Press, 1984. All other citations that do not appear in previously published
English versions or are not available to us are translated from Portuguese, with the Portuguese versions appearing in
footnotes.
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VAK (Higher Attestation Commission)> — based on, above all, two types of sources: 1)
documents of the period, regarding the writing, and thesis defense, and the awarding of
a doctoral degree through VAK, the scientific commission’s meeting minutes from the
defense, letters, reports from official members, and specialist editors, shorthand records
from the stenographer’s transcripts of the defense appearing in M. M. Bakhtin. Obras
reunidas [M.M. Bakhtin. Collected Works] (1997-2012); 2), articles, and books by
Russian specialists who wrote and interpreted these sources: Popova (2008, 2009, 2010),
Pankov (2010) and Alpatov (1997, 1999). The collected documents will be treated as
historical sources, endowed with information and social evaluations,* some converging
with, and others diverging from, one another. The relevance of this historiographic
research is to provide Brazilian Bakhtinian scholars with data about the historical and
intellectual context that will aid in understanding the long process of developing the text,
the interferences M. Bakhtin endured during its evaluation by VAK and his scientific
personality, with implications about the book published in 1965. This historiographic
approach shapes the following organization of the article. First, we carry out a brief
synthesis of M. Bakhtin’s two presentations at the Gorky Institute of World Literature
(IMLYI), as they reveal the relationship between the theory of the novel and the study
on Rabelais. Next, we treat M. Bakhtin’s initial proposal and his effort to turn the work
on Rabelais into a book. Afterward, we relate to and comment on the evaluation by the
official opponents of M. Bakhtin’s thesis, defended in 1946 at the IMLI. Lastly, the two
final and most extensive sections are dedicated, respectively, to the approach of the
doctoral thesis defense based on the stenographer’s notes and the process of awarding
the title at the Higher Attestation Commission (VAK).

The 1940s: presentations at the Gorky Institute of World Literature (IMLI)

In the defense of the thesis about Rabelais, whose stenographer’s transcripts are
analyzed further on in the text, in his initial presentation, Bakhtin declares: “Rabelais,
in principle, when I began this work, was not my main objective. I was working for
many years on the theory of the novel™ (BAKHTIN, 2008, p. 1018).° In other words,

2 In the Soviet Union, it is the Commission linked to the Ministry of Higher Education, responsible for the final
verification of the documentation of the defense and for the awarding of advanced academic degrees.

“Social evaluation organizes both view itself and the understanding of the event transmitted, and the forms of its
transmission.” (MEDVEDEY, 2012[1928], p. 191) For the English version, see: BAKHTIN, M.M.; Medvedev, P.N.
The formal Method in Literary Scholarship: a critical introduction to sociological poetics. Translated by Albert J.
Wehrle. Cambridge: Harvard University Press, 1985.

In Russian: Pabne nepsonauansho, koeoa s npucnynui k smoi pabome, ne 6vin 015 mens camoyenvio. A pabomaio 6
mevyenue o4eHb MHO2cUxX j1iem Had, meopueﬁ, ucmopueﬁ pomana.

> This and all other translations from Russian are the responsibility of the author of the article. TN: As previously stated,
where previously published English versions exist, these are used for citations, otherwise citations are translated from
Portuguese with the Portuguese version appearing in a footnote. In Portuguese: “Rabelais, em principio, quando eu
comecei com esse trabalho, ndo foi para mim o objetivo principal. Eu trabalhava durante muitos anos na teoria e na
histéria do romance” (BAKHTIN, 2008, p. 1018).
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Bakhtin had declared the connection between the theory of the novel and the research
on Rabelais. Along this line, the theory of the novel was the subject of two of his
presentation in the theory of literature group, led by the academic Leonid Timofeev, at
the Gorky Institute of World Literature (IMLI- Moscow), at the beginning of the 1940s,
the institution in which he defended his thesis on Rabelais in 1946.

On October 14%, 1940, M. Bakhtin presented “Discourse in the novel” [CiioBo B
pomane] at the Gorky Institute of World Literature (IMLI- Moscow), a text that was
published in 1975 in the collection Questions of Literature and Aesthetics” [Bonpocsr
sureparypsl v ocretikn | (BAKHTIN, 1975), organized by S. Botcharov and V. Kojinov.
On March 24, 1941, M. Bakhtin presented to the IMLI for a second time, this time on
the theme of “The novel as a literary genre” [Poman kak nmuTeparypHbIii skaHp], later
published under the title “Epic and Novel”® [Dnoc u poman] (PANKOV, 2010), about
which Pankov (2010) highlights, among other things, the role of laughter in renovating
the genre, suggesting the relationship between the theory of the novel and the book
on Rabelais. Of this second presentation, Pankov (2010) also highlights, among other
things, two aspects of Baktinian theory that are of interest to us: firstly, the historical
approach, understood as the comprehension of the orientation of the genres; secondly,
the establishment of the difference between epic, as poetry of the past and having already
occurred, and the novel, as a zone of contact with contemporaneity in the progress.

Without denying the originality of the Bakhtinian theses, Pankov, through
his consultation of the stenographer’s transcripts of the meeting in which Bakhtin
participated and the works of theory integral to these same meetings, establishes
relationships between Bakhtin’s thesis and the ideas developed by the group. In the
transcripts, reproduced in Pankov (2010), a question posed during a discussion of
Bakhtin’s second presentation is noteworthy: Leonid Timofeev (1904-1984), the then
head of the Soviet Literature section of the IMLI, asked for a clearer definition of genre.
Answering, Bakhtin responds that he sees “genre as the literary norm of the construction
of everything™ (PANKOV, 2010, p.73), which, in our view, will result in the clear and
precise definition given at the beginning of the text Speech Genres (BAKHTIN, 1986
[1953-54], p. 60-102), as “relatively stable types of these utterances,” that “reflect
the specific conditions and goals of each such area not only through their content
(thematic) and linguistic style... but above all through their compositional structure.”
(BAKHTIN, 1986, p.60), as well as its evaluation of the “compositional construction”
and the “author’s project”, aspects linked to the entire utterance.

¢ BAKHTIN M. M. Discourse in the Novel. In: The Dialogic Imagination: four essays by M. M. Bakhtin. Translated by
Caryl Emerson and Michael Holquist. Austin: University of Texas Press, 1981, p. 259-422.

7 TN: The English version of the collection of essays entitled, Voprosy literatury I estetiki — Questions of Literature and
Aesthetics, was translated into English as The Dialogic Imagination: four essays by M. M. Bakhtin. For reference, see
footnote 7.

For reference, see footnote 7, p.3-40.

In Russian: “s umero 6 6udy noo srcanpom e my uiu uHylo IUmMepamyphylo Hopmy nocmpoenus yenozo». Translated
from Portuguese: “visa o género como norma literdaria de construgdo do todo”.
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It is at this same institute that Bakhtin will defend his thesis on Rabelais, which
shall be discussed shortly.

The book that became a thesis

Bakhtin’s defense of his doctoral thesis “F. Rabelais in the history of realism”'° [®.
Pabne 6 ucmopuu peanusma) before the scientific committee!! of the IMLI occurred on
November 15", 1946. However, the genesis of this text goes back to the beginning of
the 1930s., when M. Bakhtin lived in Kostanay. We know this when Bakhtin responded,
on being interviewed by Duvakin (2002[1996], p. 238-239)'? about pinning down when
he started the work on Rabelais: “I began ‘Rabelais’ while still in Kostanay (...) But
most of the work, of course, took place much later. I mean, in Moscow!'3, where I lived
unregistered and later (...) in the Savyolovsky district”'* But how did Bakhtin consult
books while living so far away in Kostanay? His friend, the biologist Ivan Kanaev,
sent Bakhtin books with the help of “a relative who was the director of the Saltykov-
Shchedrin State Public Library”'® and of the Academy of Sciences, both in Leningrad
(DUVAKIN, 2002 [1996], p. 239). The work was finished in the summer of 1940.

Initially, Bakhtin did not conceive the text about Rabelais as a thesis, but as a book
addressed to a broad audience. His first try at publishing occurred between the end of
the 1940s and the beginning of 1941. In correspondence with Bakhtin, dated December
12,1940 (BAKHTIN, 2008), Aleksandr Smirnov (1883-1962), literary theorist and
specialist in Shakespeare'® wrote that “he is happy to help in his endeavors”, and

In Portuguese: “F. Rabelais na histéria do realismo”™

Comprised of official opponents (members), who read the entire thesis and emitted written reports, and non-officials,
who could read the work in its entirety or at least his arguments (written synthesis). Equivalent of a defense panel in
Brazil.

12 TN: A partial version published in English as: GRATCHEYV, Slav N. “Bakhtin in His Own Voice: Interview by Victor
Duvakin: Translation and Notes by Slav N. Gratchev.” College Literature, vol. 43, no. 3, Summer 2016, pp. 592-602.
Doi: 10.1353/1it.2016.0028.

13 According to Pankov (2010, p. 95), in Moscow Bakhtin lived “in the house of his younger sister, Natalya Mikhailovna,
and her husband, N.P. Perfiliev”. In Portuguese: “na casa de sua irma mais nova, Natalia Mikhailovna, e seu marido,
N. P. Perfiliev” [y ceoeii mraoweit cecmpul, Hamanou Muxaiinosnwl, u eé mysrca, H. I1. I[lepcpunvesa] or at the homes
of I. I. Iudina and B. V. Zaliévski, and in St. Petersburg at I. I. Kanaev’s house.

In Portuguese: “Comecei “Rabelais” ainda em Kustanai (...) Mas o trabalho maior, é claro, aconteceu ja mais tarde.
Quer dizer, em Moscou onde vivi sem registro e depois (...) em Savidlovo”, In Russian: “Pa6rey nauan s ewé 6
Kycmanae. (...) Ho ocnosnas paboma, koneurno, npousowina ysice nosce. 3uaqum, ¢ Mockee si dcun HenponucanHulil
u max oanee, a nomom (...) 6 Cagénoo.»

In Portuguese: “um parente que era diretor da biblioteca Saltikova-Schedrina.” In Russian: «dupexmop Bubauomexu
umenu Canmuixosa-1leopuna 6 Jlenunepadey .

On tracing the profile of Aleksandr Smirnov, official member of the scientific committee of the defense, Pankov (2010)
does not mention his interest in Shakespeare. This information is found in the letters exchanged between Smirnov and
Bakhtin and published in M. M. Bakhtin. Obras Reunidas, Vol. 4(1) (2008): letter from Smirnov to Bakhtin — “I don’t
lose the excitement and occupy myself with my Shakespeare.” In Portuguese: “ndo perco a animagdo e me ocupo um
pouco com meu Shakespeare” [ He mepaio 6o0pocmu u nonemnozy sanumarocs ceoum Lllexcnupom] (p. 946); letter from
Bakhtin to Smirnov —“yesterday I read in the newspaper about your presentation on Shakespeare in the anniversary
session of the Academy.” In Portuguese: “ontem li no jornal sobre sua apr ¢do de Shakespeare na sessdo de
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that, “he already spoke with Jirmunsky about Rabelais”!” (BAKHTIN, 2008, p.929).
Based on written statements, Pankov (2010) informs that Smirnov met Bakhtin at the
beginning of the 1920s at the piano concerts of Maria Iudina'® which took place at her
apartment in Leningrad.

The Attempt to publish the book was a long process. Reproduced in M. M. Bakhtin.
Collected Works (2008), the two reports to the editor Goslitizdat were developed by: the
well-known literary scholar and some time intimate of OPOIAZ," Boris Tomachevsky,
who evaluated Bakhtin’s text as a solid work of science, original and courageous, ending
with a recommendation for its publication; and by the aforementioned, A. Smirnov, who
considers Bakhtin as having discovered and opened a productive path to studying and
interpreting Rabelais and also recommended it for publication. Both of the reports are
dated December 1944, in other words, four years after the first finalizing of the text and
the initial efforts by Bakhtin to publish it. According to Popova (2008), until summer of
1945, Bakhtin fed the hope of, with the publication of his book about Rabelais, leaving
the little city of Savylovo, where he works as a Russian teacher in Elementary School.
However, this proposition does not come to fruition as Goslitizdat publishing, according
to a letter from Smirnov to Bakhtin (BAKHTIN, 2008), refused the publication on the
basis of two justifications: the recent publication of another work on Frangois Rabelais
and the specificities of some parts of M. Bakhtin’s text.

Despite the fact that the book was not published, the contacts made during this
endeavor helped in the proposal to transform it into a thesis, which was presented to M.
Bakhtin at the session of Western Literature of the Gorky Institute of World Literature
(IMLI), on June 28, 1946. As previously mentioned in Grillo (2019) and Grillo, Guedes-
Pinto and Campos (2020), although Bakhtin did not have a diploma from the College of
Letters of Petrograd (despite having affirmed that he had it in his deposition), his process
was accepted based on a minimal doctorate certificate [kanoudoamcxuii munumym]
emitted by the Department of General Literature of the Lenin State Pedagogical Institute
of Moscow, on June 24, 1946, in which he obtained an “excellent” evaluation in the
following courses: Ancient Literature, Medieval and Renaissance Literature of the 18%,
19" and 20™ century, German, French, and History of Philosophy and dialectical and
historical materialism. According to Popova (2008), this is the only official document

aniversario da Academia”. In Russian: [6uepa s npouén ¢ cazeme o Bawem wekcnuposckom 0oKkaaoe na 10ounetinoil
ceccuu Axademuu] (p. 954); letter from Smirnov to Bakhtin — “in my rare free time, I work with Shakespeare, rather I
detail, synthesize and delight in (aesthetically and spiritually) more than in fact research anything.” In Portuguese: “nas
raras horas livres trabalho com Shakespeare, mais detalho, sintetizo e deleito-me (estética e espiritualmente) do que
de fato pesquiso algo”. In Russian: [Pabomarto 6 peokue c6oboonvle uacwl nao Lllexcnupom, no 6onvue demanusupyio,
CYMMUPYIO U HACTANCOAIOCH (ICMemudecku U OYXO8HO), uem OeucmeumenbHo 4mo-Huoyos ucciedyio] (p. 964).

In Portuguese: “ficarad feliz em ajudar com seus negécios” [...] “ja falou com Jirmiinski sobre o seu Rabelais. In
Russian: « Bydy cuacmaue cooeticmeosams Bawum denamy (...) « A youce pacckazan B. M. Kupmynckomy o Bawem
Paoney.

'8 Maria Veniamnova Iudina (1899-1970), celebrated Soviet pianist, who knew M. Bakhtin in her hometown, Nievel,
where Bakhtin resided between 1918 and 1919, and both gathered with other thinkers of the “Kantian Seminar”.

19 Society for the Study of Poetic Language [O6wecmeo Hzyuenus Ilosmuueckozo Hsvika], a group of literary theorists
headquartered in Petrograd and later in Leningrad in the 1920s, who became known as the Russian Formalists.
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about his education, constant in his particular process. Despite soliciting the IMLI, the
sending of the University diploma, the Higher Attestation Commission (VAK) also
ended up accepting this certificate.

Until June of 1945, Kanaev?*® (BAKHTIN, 2008) writes to Bakhtin about the
procedures for submitting his thesis aiming to obtain the title of Doctor. Already at the
end of June, 1945, in a letter to Smirnov (BAKHTIN, 2008, p. 957-958), Bakhtin writes
he intends, based on the “counsel of the influential workers of the Gorky Institute”!
not nominated by him, to obtain the title equivalent to the Brazilian /ivre-docente®
(mokTopckas crerniens). From the summer of 1945 to the spring of 1946, the only advance
in the process of defense is the definition of the two official members: Aleksander
Smirnov and Aleksei Dkiveliegov.?® According to Popova (2008), this slowness was
due, in part, Bakhtin’s move to Saransk and the difficulty or gathering the necessary
documents for the defense.

Soon after he submitted the thesis and the documents, he immediately began the
discussion, particularly between the aforementioned Aleksandr Smirnov and Vladimir
Chichmariov? with relation to the title being sought. According to a letter to Bakhtin
from July 31%, 1946 (BAKHTIN, 2008, p. 968-969), Smirnov writes that “I will insist
on awarding the title of Associate Professor!”* and that he has the support of two official
members* of the scientific committee: Isaak Nucinov?’ and the previously mentioned
Aleksei Djiveliégov. Despite showing great sympathy for Bakhtin’s candidacy, V.
Chichmariov soon manifested his concern about the proposed obtaining of the title
of Associate Professor and suggests the presentation of a double candidacy — Doctor
and Associate Professor — judged in two sessions of subsequent defenses, to avoid the
risk of a complete rejection of the work. According to Popova (2008, p. 909), “For the
defense of M.M.B., nothing in the Rabelais text of 1940 was changed except for the
addition of the bibliography.”? Next, we examine the reports from the official members.

Ivan Ivanovitch Kanaev (1893-1994), eminent biologist, specialist in genetics and historian of science of Western

Europe, met Bakhtin when he moved, in 1924, from Leningrad, where he formed, once again, a circle of scholars of

philosophy, religion, psychoanalysis and literature.

In russian: «no cosemy nekomopbwix nusmensubix pabomuuxos Hucmumyma um. Ioporko2oy.

2 TN: Roughly equivalent to an Associate Professor in the American University system or Senior Lecturer in the British
System.

# According to Pankov (2010), he lived between 1875 and 1952, is a historian, Associate professor in Art Theory, and
during the time of Bakhtin’s defense, coordinator of the are of Western Literature at the IMLI.

2 According to Pankov (2010), Vladimir Chichmariov lived between 1874 and 1957, is the director of IMLI between

1944 and 1947, and a specialist in stories in Romanic languages and literatures.

In Portuguese: “insistira na outorga do titulo de livre-docente.” In Russian: «6ydy nacmausame Ha npucyscoenus

Q0KMOPCKOU cmenens!»

% To the present, the scientific committees of defenses are comprised of many members (Bakhtin’s had 13 [BAKHTIN,
2008, p. 1017-1018]), among whom some are named official members who must read the thesis and present a detailed
report on it.

According to Pankov (2010), Isaak Nucinov lived between 1889 and 1950, was a theorist on Western literature.

In Portuguese: “Para a defesa, M.M.B. ndo muda nada no texto de Rabelais-1940, apenas acrescenta a bibliografia.”
«llepeo sawumoti M.M.B. nuuezo ne mensem ¢ mexcme P-1940, monvko dobasisiem dubiuoepaghuyeckue cnucki.»
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Reports from the official members

In the Collected Works (vol. 4(1), 2008), the reports from the three official members
are published, plus the report by levgueny Tarle about Bakhtin’s theses. The first and
longest of them (BAKHTIN, 2008, p. 999-1007, 8 pages), dated 09/15/1946, was
authored by the aforementioned, Aleksandr Smirnov, and begins with the finding of
the rarity of works on Rabelais in Russia and the Soviet Union, and even any extensive
theoretical works in Western Europe. Next, Smirnov evaluates that the work of Bakhtin
“researches (...) some particularly essential features, especially those that help clarify
the type of realism represented in Rabelais’ work, and the place this creation occupies
in the history of European thought and literature.” (BAKHTIN, 2008, p. 1000).”
Following this, Smirnov argues that, contrary to the works produced until then that
related to Rabelais” work exclusively to the Renaissance, Bakhtin reveals the world
view and medieval art, polarized in an official view and another non-official and
popular. The popular and festive images of the non-official view are distinguished
by their unfinished character, in a moment of passing from the old to the new or the
past to the future and by the use of laughter to subvert the official view. Taking up the
terms of the thesis again, Smirnov talks about the popular world view, images, style,
form, and language, and almost never uses the word “culture”, which is more present
in the book published in 1965. All of these resources are at the service of the struggle
against medieval oppression and obscurantism. On ending the synthesis of the thesis,
Smirnov declares that his content is profoundly original and that there are valuable
observations, to, then to return to the influence of this world view in the work of the
Russian writer Nikolai Gogol (1809-1852). Smirnov raises the general objection to
Bakhtin’s thesis — the grotesque and popular images in the work of Rabelais are not
formed only by renovating and living aspects, but also by petrified and automatized
elements — and mentions a dozen passages to which he disagrees, proposing alternative
interpretations. Smirnov finalizes his report with the following evaluation:

For its global character, for its volume, for the immense erudition of the
author, for the personal methodology of the research, for the importance,
originality and exceptional fertility of the ideas and scientific concepts
contained in the work, the research corresponds not to a doctoral
thesis, but to an Associate Professorship. For this reason, I request the
concession of M. M. Bakhtin the scientific degree of Associate Professor
in Philological sciences. (BAKHTIN, 2008, p. 1006-1007).%°

» In Portuguese: “pesquisa (...) alguns tragos particularmente essenciais, em especial aqueles que ajudam a esclarecer

o tipo de realismo representado na obra de Rabelais e o lugar ocupado por essa criagdo na historia do pensamento e
da literatura europeus.” «uccnedyem nuutb HEKOMOpble Yepmul €20, HO Yepmbl 0CODEHHO CYUeCEeHHble, UMEHHO e,
KOMopble nOMO2aiom 6bIAACHUMb MUN peanuzma, npedcmasisemsiii meopuecmeom Pabne, u mecmo, sanumaemoe smum
MEOPUECmeoM 6 UCOPUL €6PONEICKOI MbICIU U IUMEPAMYPbL. »

In Portuguese: “pesquisa (...) alguns tragos particularmente essenciais, em especial aqueles que ajudam a esclarecer
o tipo de realismo representado na obra de Rabelais e o lugar ocupado por essa criagdo na historia do pensamento
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The second report (much shorter, with almost 3 and a half pages) is by the
aforementioned, Isaak Nucinov and dated 10/12/1946. The first phrase illustrates the
general tone of the text: “Russian Rabelaisian studies are enriched by a great work”
(BAKHTIN, 2008, p. 1008).2! Nucinov highlights the Bakhtinian approach of the “gothic
realism” and its importance to Renaissance literature and especially Rabelais, as well as
valorizing the analysis of the imagetic-verbal system of Rabelais and the character of
the laughter in this system, whose roots are found in medieval life. However, Nucinov
disagrees with Bakhtin on three points: first, the absence of or little attention given to
the stand off between Rabelais with scholastics and with medieval science; secondly,
the similarity, without sufficient basis, of Rabelais’ novel with phenomena that appears
after the Renaissance, in particular with Shakespreare and the Modern Age; thirdly,
the claim that sources for the literature of Nicolai Gogol originate in gothic realism,
on the contrary, Nucinov states: “Gogol’s laughter is nourished on this last point, as
we shall wee, is one of the most criticized aspects of Bakhtin’s work is Ukrainian life
itself and not on Western literary influences”. (BAKHTIN, 2008, p. 1010).3? This last
point, as we shall see, is one of the most criticized in the work by Bakhtin at the Higher
Attestation Certificate Commission) VAK. Nucinov ends his report lauding the erudition,
autonomy, seriousness of the scientist and states that whe work deserves much more
than the granting of a Dr.

The third report (3 pages) is by Aleksei Djiveliegov and there is no date information.
The evaluator highlights that, although Bakhtin shows the necessary knowledge of the
voluminous literature on Rabelais in the West, he does not repeat what was already done
and proposes an approach never before carried out in Russia, the Soviet Union and even
Western Europe. For Diveliegov, Bakhtin revealed great freedom in the managing of
his material, on showing the relation of Rabelais with his world view and the medieval
artistic problems, and with this opened a path for new aspects of the work of the French
writer. The panel member states that a research of such breadth and with such originality
could not fail to raise discordances and that considered Bakhtin’s valorization of the role
attributed to the lower range and the body excessive. To close, Aleksei, on recommending
the thesis for publication, emphasizes the author’s erudition, his dominion of the research
method and that, considering the qualities attributed, considers the title of doctor to be
beneath the research developed, recommending that the work receive the title equivalent
to the Brazilian livre-docente [Full Professor in the United States].

e da literatura europeus.” In Russian: « [1o ecemy ceoemy xapaxmepy — no obvemy (35 neu. aucmos), no 0epoMHol
NPOAGNIEHHOU ABMOPOM SPYOUYUl, NO TUYHOU MemoOuKe UCCIe006aHus, NO Ype3eblYauHOl 3HAUUMETbHOCIU,
OPUSUHATLHOCTU U NIOOOMEOPHOCMU 3AKIIOUEHHbIX 8 pAbOme HAYUHbIX MbICIel U KoHyenyuil — paboma sma 6oiee
nOOX00UmM K muny He KaHOuOAmcKot, a 00Kmopckou ouccepmayuu. I1o smoi npuuune s 6036y24coar xo0amaicmeo o
npucyscoenuu M. M. Baxmuny yuénoii cmenenu 00KMopa uioio2uieckux Hayk».

In Portuguese: “Os estudos rabelaisianos russos enriqueceram-se com um grande trabalho.” In Russian: «Pyccras
pabneana 0boeamunace KpynHolM mpyoom».

In Portuguese: “O riso de Gogol nutriu-se da propria realidade ucraniana e ndo das influéncias literarias do
Ocidente”. In Russian: «Cyex To2ons numancsi camoii yKpaunckou 0eicmeumensHoCmyio, d He IMuMi blHeCeHHbIMU
¢ 3anada numepamyproimu GIUAHUAMU.
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The fourth and final report, of one and a half pages, and also missing a date, is by
Ievgueny Tarle,*® who spotlights the innovative and erudite character of the work, on
seeking sources of Rabelais” work, as well as pointing out on top of that the original
character of the research that never limits itself to a formalist approach and is always
articulated to the analysis of content and of the revolutionary sense of the poetry
in Rabelais. As the others, the panel member ends up reinforcing the erudition, the
independence of thought and method, and recommends it for publication.

In addition to these reports, we present, next, the interventions of the official
members and non-official members based on the stenographer’s transcripts of the
defense of the thesis.

Analytical Synthesis of the stenographer’s transcripts of the defense

Bakhtin’s defense took place on the 15" of November, 1946 and was registered
in a stenographer’s transcript, reproduced in M. M. Bakhtin. Obras reunidas vol. 4(1)
[M.M. Bakhtin. Collected works], vol. 4(1) (2008). The analysis of these documents
raises disagreements between two important scholars of Bakhtin’s works in Russia:
Nikolai Pankov (2010) and Vladimir Alpatov (1997, 1999). Pankov characterizes the
political, social, and academic atmosphere from the beginning of the second half of
the 1940s when a veritable campaign against the IMILI and even against Bakhtin’s
defense ensued. On analyzing the IMLI’s meeting minutes, Pankov relates to having
his leaders defended from the following accusations from the party: “lack of a sense of
historicism, servile to the West, absence of substance and relevance to everyday life.”*
(PANKOYV, 2010, p. 114). Pankov qualifies the defense of a drama,*® noticeable both
in the text and the subtext of the transcripts.

Alpatov (1997), on the other hand interprets Bakhtin’s defense transcripts differently
and criticizes Pankov’s approach as follows:

1) Adichotomous split (black or white) between the scientific committee members
in their relationship with the Marxist “establishment”, or rather, they would
have chosen only anti-marxists and “anti-establishment”. Alpatov thinks that
the relations with official Marxism were more nuanced, having Marxist literary
theorists with a broader perspective, including not rejecting everything Western.
Also he argues that prisoners, the condemned and exiled in the 1930s and

TIevgueni Tarle (1875 — 1955), was a historian, among others, of the Russian Empire and relations between Western
Europe and Russia, and member of the Academy of Sciences of the USSR.

In Portuguese: falta de sentimento de historicismo, servilismo ao Ocidente, auséncia de temas substanciais e relevantes
ao cotidiano.” In Russian: «omcymemeue uyecmea ucmopusma, HU3KONOKIOHCMBO neped 3anadom, Ha omxoo om
HACYWHDLX, JICUSHEHHO-HEOOXOOUMBIX Mem.

3 Pankov relates some dramatic episodes of the defense that were not in the transcript, but that, to avoid undocumented
oral testimonies we do not address here.
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2)

3)

4)

1940s such as the celebrated linguist and literary theorist Viktor Vinogradov
(1895-1969) and the aforementioned Ievgueny Tarle, were rehabilitated and
occupied command posts in Soviet academic institutions;

An excessive dramatization of the defense based on an unfavorable political
context. Instead of this, Alpatov highlights that any defense is a tense situation
and that the concession of Associate Professor to a candidate who does not
have the title of doctor was extraordinary and, therefore, naturally generating
tense arguments.

The occurrences are narrated without considering the dynamic of the 1920s,
1930s and 1940s, which were marked by quick and constant transformations.
In the first half of the 1940s, the period of time in which Bakhtin prepared and
submitted his thesis to the IMLI, WWII eased the anti-Western atmosphere,
as there was a coalition with Western countries aiming to achieve victory over
fascism, making it Stalin’s “most liberal” period. While in the second half of
the 1940s, precisely during the time of the defense and after the evaluation
of it in VAK, there was a change in orientation: it went from internationalism
and an approach to class for the imperialism [serurxodeporcasnocms], Russian
patriotism and the struggle against cosmopolitanism.

Finally, Alpatov had compared Bakhtin’s destiny to other prisoners and
condemned, as the aforementioned, Viktor Vinogradov and levgueny Tarle,
to conclude that M.M. Bakhtin’s marginal destiny was due, in large part, to
the oddness of his character, his “constant inability to ask about and care
about other’s interests™® (ALPATOV, 1997, p. 95), and to his disregard for
publishing his work.

Regarding this last aspect, the reading of the letters written by Bakhtin to Yudina,
Kanaev, Smirnov, Boris Zaliesski’’ etc. — present in M. M. Bakhtin. Obras reunidas
vol. 4(1) (2008), to which Alpatov (1997) most likely didn’t have access — contradict
him, as the interest Bakhtin shows in and efforts in publishing his work on Rabelais is
glaring, along with his constant requests for his friends to intercede together with the
publishers and the IMLI. As an example of this, I present two letters by M. Bakhtin:
one to Aleksandr Smirnov, dated December 1944 (BAKHTIN, 2008) and the other to
Maria Tudina de 28/10/1946 (BAKHTIN, 2008, p. 973):

In Portuguese: “constante inabilidade para pedir e cuidar dos seus interesses”. In Russian: “nocmosnnoe e2o neymenue
npocume u xaronomans .

Segundo Pankov (2010), Boris Zaliesski lived between 1887 and 1966, was a close friend of Bakhtin and geologist by
education. No vol. 4(1) of M. M. Bakhtin. Obras reunidas, there are a dozen letters exchanged between Zaliesski and
Bakhtin.
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38

Dear Aleksandr Al

I received the information with joy, knowing that you were so generous
to agree in review my Rabelais. I am deeply thankful to be the beneficiary
of your generosity. I know how busy you are and how ungratifying it is
to work with this type of review. I summoned all my courage to send you
this telegram with a request for your haste in sending the review. The
question was very late in coming, and I fear that the favorable climate for
my book may change. For me this question has primordial importance,
it depends on the possibility of Saviolovo’s leaving, where the scientific
work subsequently became impossible. Have you met in person with P.
I. Tchaguin?*® What did he say about the work prospects? How are you
making a living? What are you working on at the moment (in Yaroslav!)
Things here are not so good for me. I had a difficult winter; I recovered
a little in the summer. Now I am working on the (incomprehensible)
problem.

Send my warm regards to your wife.

With love, M. Bakhtin

Dear Maria Veniaminovna,

We are very concerned about your silence. We sent you a post card and
two telegrams and no response! Are you in good health, is everything
alright?

About the defense of the thesis, [ don’t know a thing, except that it has
been scheduled for November 15%. Therefore, it is necessary to travel at
the latest on the 8" or the 9" of November. But how can I go without any
news from you, nor about the situation of my thesis? I implore you to
set us at ease with a letter and telegram above all about your well being
and then about the thesis (the three members, character of the reports,
what Nucinov says, etc.). It is necessary that all this become clear up
to November 8™, so the defense is not annulled. I anxiously await your
reply. Send regards to all the friends.

A kiss from us, Yours Bakhtin.*’

Piotr Ivanovitch Tchaguin [/7émp Heanosuu Yazun] (1898-1967), was the editor in chief of Goslitizdat [l ociumuszoam)
of Moscow — State Editor of Literary Fiction.

In Portuguese: Caro Alekandr Al{eksandrovitch},Eu [recebi a informagdo] com alegria soube, que vocé [foi tdo
bondoso] concordou em resenhar meu Rabelais. Sou profundamente [agradecido] reconhecido por sua bondade. Eu
sei como vocé é ocupado e como é ingrato o trabalho com esse tipo de resenha. Eu tomei a coragem de enviar-lhe um
telegrama com o pedido para apressar o envio da resenha. A questdo demorou muito e receio que o clima favoravel
para meu livro possa mudar. Para mim, essa questdo tem um importancia primordial, dela depende a possibilidade
de sair de Saviélovo, onde o trabalho cientifico subsequente torna-se impossivel. Vocé encontrou-se pessoalmente
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In the two letters, we perceive M. Bakhtin’s endeavoring to mobilize people he
knows to intercede in favor of his work on Rabelais. Having presented Pankov and
Alpatov’s interpretations of the defense transcripts, reproduced in the Collected works
vol. 4 (1) (2008, p. 1017-1068), we move on to our synthesis of the points in the
transcripts that seem most relevant to us.

Chichmariov (BAKHTIN, 2008) opens the session with the definition to be judged
for the granting of the title Doctor [cTemenn kanaunara] in philological sciences to
M.M. Bakhtin on the theme of “Rabelais in the history of realism” and informs that the
three official members are the Associate Professors in philological sciences Smirnov,
Nucinov and Djiveliegov.

Next, Bakhtin gets the floor, and begins with referencing a synthesis of 20 pages
of his work® presented to the Scientific Committee, deserving of some clarification.
Firstly, Bakhtin declares that his dissertation is uncommon and that he worked on it
for over 10 years. He clarifies that came to Rabelais while researching the theory and
history of the novel, whose forms are characterized by its evolution, unfinished and
inconclusive character. Following that, he affirms that Dostoyevsky is the one who knew
how to resume and conclude this tradition of the novel genre. Afterward, he returns to
Rabelais, whose novel speaks the language of the medieval town square and employs
unfinished and inconclusive forms of existence. On mentioning the critical fortune,
Bakhtin affirms that it just clarifies superficial aspects of Rabelais’ work and after that
he returns again to Russian literature to state that Gogol represents the continuance of
the medieval laughter. In the last moments, he apologizes for not having had access to
all the material necessary, he admits to having knowledge of the novelty (reinforced
here and at various moments at VAK) of his work and being the conception of the
paradoxical grotesque body and reinforces that Rabelais” wordings and style reveal
an unfinished world, and one being developed. Thus, he ends: “I did very little, but

com P. 1. Tchaguin? O que ele falou sobre as perspectivas de trabalho? Como vocé vive? Sobre o que trabalha no
momento (em laroslave!). Minhas coisas ndo estao muito bem. Eu passei o inverno com muita dificuldade, no verdo
recuperei-me um pouco. Agora trabalho sobre o problema {incompreensivel}.Mande lembrangas ternas a sua esposa.
Com amor, M. Bakhtin. Cara Maria Veniaminovna, Estamos muito inquietos com o seu siléncio. Enviamos a vocé
um cartdo postal e dois telegramas e nenhuma resposta! Vocé esta bem de saiide, estd tudo bem?Sobre a defesa da
tese, eu nada sei, além de ela ter sido marcada para 15 de novembro. Portanto, é preciso viajar o mais tardar em
8 ou 9 de novembro. Mas como eu posso ir, sem nada saber sobre vocé, nem sobre a situag¢do da tese? Pe¢o com
insisténcia acalmar-nos com carta e telegrama sobretudo relativo ao seu bem-estar e depois sobre a tese (sdo trés
os oponentes, o cardter dos pareceres, o que fala Nucinov etc.). E necessdrio que tudo isso se esclareca até 8 de
novembro, para ndo anular a defesa. Mou esperar sua resposta com impaciéncia. Mande lembrangas para todos os
amigos.Um beijo nosso, Seu M. Bakhtin In Russian: Jopocas Mapus Benuamunosna, Mot ouens obecnokoenst Bawum
monuaruem. Mot nocianu Bam omKkpbimky u 06e menespammol — u Hukakoeo omeema! 30oposwl au Bei, écé au 'y Bac
6nazononyuno? O 3awume ouccepmfayuu] s nuue2o ne 3uaio, Kpome moz2o, umo ona nasnauena na 15 nosops. Ho
KaK 51 M2y 6blexamby, He 3HAsL HU4e2o o Bac, nu o nonoscenuu ¢ ouccepmayueii? Ouenv npowty Bac ycnokoums nac
nucoMoM u menezpaghno npedxcoe ece2o omuocumenvho Bawezo 6razononyuus, a samem u o ouccepmfayuu] (mpu

au o TbHBIX ONNO. , Xapakmep oms3vi608, umo 2osopum Hycunos u m. n.). Heo6xooumo, umobul 6cé smo
BbIACHUNOCH 00 8 HOAOPA, YMOOLL He HAPYWUMb 3aLYy C nemep 6ydem scoams Bawezo omeema. ITpusem
6cem Opysvam. Llenyem. Baw M. baxmun.

40 According to personal experience attending a defense of a thesis at the State University of St. Petersburg in June, 2018,

the members of the Scientific Committee receive, before the defense, a summary of thesis (called theses) so that they
can familiarize themselves with the work, since only the official members are required to read the thesis in its entirety.
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if I managed to spark interest in this world and show its importance, I consider my
objective achieved” (BAKHTIN, 2008, p.1023)*.

When Bakhtin finishes his discourse, the president of the Scientific Committee
gives Smirnov the floor, and he then proposes that the committee evaluate the work as
a thesis for Associate Professorship. Next the president concedes the floor to Nucinov,
who agrees with the change of title to Associate Professor and argues:

I know an entire series of very valuable works and scientists who do not
have the least certificate for a doctorate, of whom we granted the title
Associate Professor. Just as this series of works, the work of M.M. Bakhtin
is an enormous contribution to the history of science.*” (BAKHTIN,
2008, p. 1024).

We highlight that this speech by Nucinov contradicts Alpatov’s (1997) aforementioned
speech that the concession of the degree of Associate Professor to a candidate who does
not have the title of doctor was an exception at those times.

The next to speak is Djiveliegov. He began by acknowledging Bakhtin’s erudition
and obsession for the theme, to then affirm that his colleagues’ reproaches, with which
he agrees, were due to this obsession. Djiveliegov adds his disagreement with the sharp
ambivalence of the theme of the lower stratum and the sanctions; his evaluation is that
Bakhtin managed to show the process of the incarnation of the popular characteristics in
the renaissance ideology. He criticizes the fact that Bakhtin did not managed to include
the atmosphere of condemnation of heretics burnt at the stake in the 16" century; and
ends with the recommendation for the publication of the work and his agreement with
the decision that the thesis deserves the title of Associate Professor. I would like to
call attention to an aspect of this speech: the mention of criticism of Bakhtin’s works
made by previous examiners — probably Smirnov and Nucinov — who are not figured
in the transcript. An explanation would be that Djiveliegov had access to the written
reports of the two official members and he is referring to the texts and not the speech.

In the following argumentation, Maria Teriaecva® presents many criticisms of
M. Bakhtin’s work. Firstly, she points out the lack of a characterization of realism
and the place of Rabelais in the history of realism. In the second place, she criticizes

41 InPortuguese: “eu fiz muito pouco, mas se eu consegui despertar o interesse por esse mundo e mostrar sua importancia,

considero que meu objetivo foi atingido.” In Russian: I coenan ouenv nemnoeo, HO eciu s cymen 3auHmMepecosams
SMUM MUPOM U NOKA3ANb €20 SHAYEHUe, MO 5 CYUMAIO0 CB0I0 3A0AUY BbINOTHEHHOU.

In Portuguese: Conheg¢o uma série inteira de trabalhos, muito valorosos e de cientistas que ndo possuiam nem
o atestado de minimo para doutorado, aos quais outorgamos o titulo de livre-docente. Assim como essa série de
trabalhos, o trabalho de M. M. Bakhtin é uma enorme contribui¢do a historia da ciéncia. In Russian: 5 nomuio yenviii
PpAO pabom, oveHb YEeHHbIX padom YUEHbIX, KOMOpble He UMeNU KAHOUOAMCKO20 MUHUMYMA, U Mbl RPUCYIHCOATU UM
cmenenv dokmopa. Ho u 6 pady makux pabom paboma M. M. Baxmuna npedcmagiaem nauboiee Kpynuuiii 6K1a0 6
UCmMopuIo HayKu.

4 We did not find reliable bibliographic information about Maria Teriaeva. Pankov (2010) states he was not able to find

out her age at the time of the defense. From the ideological viewpoint, Pankov defines her as a sincere defender of
Marxist ideas. She was a specialist in Stendhal and wrote children’s literature.
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the absence, in the thesis, of the approach to realism made by the great Russian and
Soviet literary theorists — Guerstsen, Belinski, Dobroliubov, Chernichevski, Lenin
and Salin. Next, she points out the absence of a Soviet political approach to the theory
of literature and again cites Belinsky, Dobroliubov, Chernichevsky, Lenin and Stalin.
Following up, she criticizes the lack of a definition of gothic realism. Afterword, she
dedicates a large part of her presentation disagreeing with the approach to Gogol made
by Bakhtin, seen as continuer of popular culture, festivals, and laughter — to which
Teriaeva considers a formal simplification of the phenomenon studied by Bakhtin —,
as, for her, Gogol perceived the essence and struggle of the classes. Still criticizing the
lack of an approach to class issues, Teriaeva evaluates that the work must be redone
entirely, as it errs from a lack of methodology in which the biology plays an enormous
role, as well as presenting an idealistic understanding of dialectical materialism. Finally,
citing Nucinov’s argumentation, Teriaeva states that the proposal for granting the title
of Associate Professor, contradicts all the criticisms of the thesis.

During her evaluation, Teriacva attacks not only Bakhtin’s thesis, but also the reports
of the official member of the scientific committee, which is why Kirpotin follows in
the transcript, to propose that the members of the scientific committee mentioned also
be able to participate.

Nikolai Piksanov* begins his speech expressing his “awkwardness” [cmywyén]
about the unforeseen proposal to change the granting of the title to Associate Professor.
He states that “A doctoral thesis is not a question of great responsibility, to which
one would be too concerned, above all, to be dealing with Bakhtin, who we know
for quite some time through his publication” (BAKHTIN, 2008, p. 1035). Piksanov
had declared that, although he had not had time to read the thesis, Bakhtin’s oral
exposition provided many elements for discussion. Primarily, he suggests changing
the title of the thesis to “Rabelais looking backward, Middle Ages and Antiquity”, as
the title suggests that Rabelais looks not only to the past, but also to the future. Next,
he points out that Bakhtin cited Gogol and Dostoevsky in his exposition, but the thesis
does not have enough elements to affirm Rabelais’ influence on Russian literature and
realism of the 18" century. Finally, he considers that there the Middle Ages are given
a disproportionately greater representation in the analysis of the medieval festival
laughter in Rabelais’ work and closes with the consideration that “Humanism of the
15" and 16™ century was in some measure hostile and even opposed the source of the
Renaissance which was definitely from popular culture”*¢ (BAKHTIN, 2008, p. 1038).

4 Pankov (2010) informs that Nikolai Piksanov lived between 1878 and 1969, is the author of over 700 scientific works
and cites testimonies that characterize him as a pedantic conservative.

In Portuguese: Uma tese de doutorado ja ndo é uma questdo de tanta responsabilidade, para a qual deve-se
preocupar-se muito, sobretudo, por se tratar de Bakhtin, que conhecemos ha muito tempo por sua publica¢ées.” In
Russian: «Kanouoamckasn ouccepmayus — 0eno ne makoe ysice 0meemcmsennoe, 4moodvt ouens 6ecnoKoumscs o Hell,
a ocobenro, koeda deno kacaemcsi Baxmuna, Komopozo Mbl 0a8HO 3HAEM 8 NEeYAMU

4 In Portuguese: “o Humanismo dos séculos XV e XVI era em certa medida hostil e até oposto a certa fonte popular

do Renascimento.” In Russian: «eymanusm XV-XVI 66. B uzeecmnoil mepe spasicoeben u oasxice npomuononiodiceH
OMOeNbHLIMU HAPOOHBIMU UCIOKAM B03DOICOCHUMN.
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Next, Nikolai Brodsky*” states that: “before me is a person, who I have known for a
long time through his work on Dostoevsky”* (BAKHTIN, 2008, p. 103). After declaring
not having read the work, he poses two questions based on the oral presentation and
in the summary of the thesis presented to the scientific committee: 1) Gothic realism
represents a debasing of the method, as it is classical realism, of which he is an expert,
which reflects the contradictions and movements of the objective world; 2) He does
not agree with the thesis that the works “Dream of a ridiculous man” and “Bobok” of
Dostoevsky reflect gothic realism.

The next to speak is Dmitry Mikhaltchi* and, in his brief intervention, claims
to have read the work, which he considers a “Soviet literary theory milestone”°
(BAKHTIN, 2008, p. 1040). Next, he enumerates diverse qualities of the thesis and of
the candidate: great analytical capacity, enormous erudition, broad horizon and more
knowledgeable than the examiners. He ends by stating that Bakhtin deserves the titles
of doctor and Associate Professor.

Tosif Finkelstein®' also admits to not having read the thesis and based on the oral
presentation, declares that the most important work is the revelation of the unknown
paths by which realism was developed and from which the 16" century novel was
formed. He considers that the criticisms made about Bakhtin’s thesis are unfounded
and that Bakhtin’s Rabelais does not look back but pushes forward.

Eugenia Dombrovskaya®? to not having read the entire work and her speech is a
series of criticisms of the thesis: she accuses Bakhtin of failing to consider the satirical
aspect in Rabelais, she asserts that Rabelais is not a legacy of the Middle Ages, citing
Engels to defend that the Renaissance is a surpassing of the Middle Ages, rejecting
that the works of Gogol Taras Bulba and Dead Souls are saturnalian and, finally, states
that these works are not an imitation of Western literature.

Next, the three official members take the floor again to defend the granting of the
title of Associate Professor. In the first place, Djiveliegov states, in a controversial
opening, that it is necessary to read the thesis to criticize it; he considers unfounded the
accusation that there is no class struggle in the work, as popular laughter is the struggle

47 According to Pankov (2010), Nikolai Brodski lived between1881 and 1951, obtained the title of Associate Professor
without defending a thesis. His most important works were publications of the biographies of Pushkin and Leirmontov.
He headed the Russian Literature section of the IMLI in 1946.

In Portuguese: “diante de mim esta uma pessoa, que conhego ha muito tempo pelos trabalhos sobre Dostoiévski.” In

Russian: «nepeo mroil uenosex, 0agno mue sHakomwlil no pabomam o JJocmoesckomio.»

4 According to Pankov (2010), Dmitri Mikhaltchi lived between 1900 and 1973, defended his doctoral thesis about

Cavalry poetry in 15th century Italy, obtaining the title of Associate Professor, and was a professor at various Muscovite

Universities.

In Portuguese: “acontecimento da teoria literaria soviética.” In Russian: «wer umeem 0eno ¢ asienuem 8 cO8emcKom

umepamyposedeHull 04eHb KpYynHolM».

St According to Pankov (2010), Tosif Finkelstein lived between 1920 and 1980, defended his thesis about Jean Racine
and was just 26 years old at the time of the defense. Considering the sphere of interests of this researcher, Pankov
comments on not understanding his participation on the scientific committee.

2 Eugenia Dombrovskaia lived between 1903 and 1973, she was a doctor in English literature and professor from 1946
to 1973, at the Department of Foreign Literature at the Krupskoi Regional Institute Pedagogic of Moscow.
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against feudal power. Following up, Smirnov, in a more diplomatic tone, accentuates
the original and innovative character of the thesis, to end, tactfully, that he agrees with
everything his fellow members have stated, but that these statements do not apply to
Bakhtin’s work. Afterward, Nucinov takes the floor for a second time to defend that
there is class struggle in Bakhtin’s thesis, and that this struggle consists in opposing
feudalism, concluding that: “Before me is a work that cannot be compared to any other,
to which the granting of the degree of Associate Professor here, in this auditorium. I do
not retract my proposal to grant comrade Bakhtin, for his work, the title of Associate
Professor.””* (BAKHTIN, 2008, p. 10438).

A group of interventions ensues, by non-official members who admit to not
having read the thesis and who make observations based on Bakhtin’s presentation
and the prior discussions of the examiners. The first of these interventions is by Valery
Kirpotin®, who recognizes Bakhtin’s indisputable erudition and declares he knows
Bakhtin’s book on Dostoevsky. He considers the division between popular and official
culture artificial; and judges having, on the one hand, an overvaluation of Carnival
and the popular laughter of the Middle Ages and, on the other hand, the disregard for
the ideology of the Renaissance: “It seems to me that the approach for me has been a
serious recrimination” (BAKHTIN, 2008, p. 1050), and he does not position himself
one way or another with regard to the title of Associate Professor. Following him, in
his brief speech, Boris Zaliesski*® expresses his impression of the defense: “Having
listened attentively to the discussion, I conclude that these who know the work well
have spoken positively, and those who have expressed negatively have openly admitted
to not having read it (BAKHTIN, 2008, p. 1051). The last to present an argument is
Boris Gornung,*® who, on highlighting the conception of the unity of the development
of the culture according to the Marxist-leninist philosophy of history, valorizes diverse
aspects of the work: the existence of two Middle Ages, the medieval sources of Rabelais’
humanism and realism, the originality of the work, its methodological value.

3 In Portuguese: “Diante de mim estd um trabalho que ndo pode ser comparado a outros, aos quais outorgaram o grau
de livre-docente aqui, neste auditorio. Nao retiro minha proposta de outorgar ao camarada Bakhtin, por seu trabalho,
o titulo de livre-docente”. In Russian: Ileped mHoi maxoi mpyo, Komopwlil He MOdcem CPASHUMbCS ¢ Opyumil
mpyoamu, 3a KOmMopble Mbl NPUCYICOAIU OOKMOPCKYIO CMeNneHb 30ecs, 8 9mom 3aie. S He omKkasvléaioch om c60e2o
npeonodxcenus npucyoums mos. baxmumny 3a e2o pabomy ookmopcroe 3sanue.

3 According to Pankov (2010), Valiery Kirpotin lived between 1898 and 1997, was a specialist in Russian literature and
vice-director of the IMLI from 1945 to 1947.

In Portuguese: “Parece-me que o abordado por mim é uma recriminagdo muito séria”. In Russian: Mue kascemesi, 6
MoM, YUMo 5 2060pI0, - IMO OUCHb CePLEIHDILL YNPEK.

% See note 29.

In Portuguese: “Ao ouvir atentamente a discussdo, conclui que aqueles que conhecem bem o trabalho manifestaram-
se de modo positivo, ja aqueles que se expressaram de modo negativo reconheceram abertamente ndo té-lo lido”.
In russian: Cnywas enumamenvHo npenus, s 6biGel 3aKIIOYEHUE, YMO Me KMo XOPOUlO O3HAKOMUICA ¢ pabomot,
BLICKA3LIBANUCH NONOJNICUMENLHO, A Me, KIMO 6bICKA3bIBAIC OMPUYAMENbHO, 6Ce NPUSHABANUC, OMKPOBEHHO, UIMO
pabomy ne yumanu

¥ According to Pankov (2010), Boris Gornung lived between 1899 and 1976, defended his doctoral thesis on Ancient
Greek language and literature at the IMLI, held various secretarial posts at research institutions and state libraries,
public works about the Middle Ages, and the Renaissance, citing the ideas of Bakhtin.
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Next, M. Bakhtin ends the session responding to the official examiners’ questions.

We will highlight those that touch on the main points in which to the understand
Bakhtin’s personality, thought and methodology:

1) Returning to Djiveliegov’s adjective, Bakhtin recognizing himself as an
“obsessive innovator” [omepxumbrii HoBatop| (BAKHTIN, 2008, p. 1054);

2) Emphasizing that the gothic tradition can be observed in Russian revolutionaries,
as “The essence of any thought, and above all revolutionary thought, is not in
isolation, in the separation of the rest of the world, but in deep organic relation
with everything that is progressive in the world.”** (BAKHTIN, 2008, p. 1059);

3) This consciousness that: “I show Rabelais in the history of realism. Maybe
I’'m wrong, but I have introduced a new page in the history of realism.”®
(BAKHTIN, 2008, p. 1060), and he refuses to recount the history of realism —
requested by Maria Teriaeva — as he deemed it would a repeat of common
knowledge;

4) Laughter was not the only means of resistance in the Middle Ages: “It was
never my intention to consider laughter as something joyous, disinterested and
happy. It was one of the most powerful weapons of the struggle. The people
fought both with laughter and with firearms, fists, and clubs.”®! (BAKHTIN,
2008, p. 1061);

5) Rabelais is a new consciousness and at the same time allows for the discovery
of tradition. “Would it be possible to separate the question [revolutionary, S.G.]
of'the conscience, of discourse and of thought? Would revolutionary questions
be possible without discourse?”®? (BAKHTIN, 2008, p. 1062);

6) Medieval laughter paved the way for the Renaissance: “Laughter free of fear,
and this work of laughter of liberation from fear is the necessary presupposition
for the renaissance consciousness in general.”®* (BAKHTIN, 2008, p. 1062);

60

In Portuguese: “A esséncia de qualquer pensamento, e sobretudo do pensamento revoluciondrio, ndo esta no
isolamento, na separag¢do do restante do mundo, mas na sua relagdo orgdnica profunda com tudo o que ha de
progressista no mundo”. In russian: Cymu 6cskotl mMvicau, a mem 6ojiee peonoyUOHHOU MbICIU, He 68 e€ U30NAYUU, He
6 OMpbIEE OM OCMATLHO20 MUPA, A 6 €€ OP2AHUYECKOU 21YOOKOI CB53U CO BCeM NEPEOOBbIM, YMO eCb 8 Mupe.

In Portuguese: “Eu mostro Rabelais na historia do realismo. Talvez eu esteja enganado, mas eu introduzi uma nova
pdgina na historia do realismo. In russian: 5 noxkaswiearo Patne ¢ ucmopuu peanusma. Moocem 6vimo, st ouubarocsy,
HO MHe Kadicemest, Ymo 8 UCMOopuio peauzma s 6Hec HOBYIO CIPAHULY.

In Portuguese: “Ndo era em absoluto minha intengdo considerar o riso como algo alegre, desinteressado e feliz. Ele foi
uma das armas mais poderosas de luta. O povo lutou tanto com o riso quanto com armas de fogo, punhos e bastoes.”.
In russian: 5 gosce e umeio 6 6udy, 4mo cpeoHeseKosbiil cmex — 6ecénviil, beszabommviii u padocmmuwiti cmex. On
ObLI 00UH U3 MO2YLUYECIMBEHHBIX cpedcma opyous bopbobl. Hapoo boponcs u cmexom, 6oponcs u npamvim opydicue, -
KynaKamu, naikamu.

In Portuguese: “Seria possivel separar a questdo [revolucionaria, S. G.] da consciéncia, da palavra e do pensamento?
Questoes revoluciondrias seriam possiveis sem a palavra?”. In russian: [a paszee mooucno ompwigams 0eno om
cosHanus, om cnoea, om mulcau? Jla pasee pesonoyuoHHbie 0eld 603MONHCHbL 8 OMPbLEE OM C106a?

In Portuguese: “O riso liberta do medo, e esse trabalho do riso de libertagdo do medo é o pressuposto necessdrio
para a consciéncia renascentista em geral.”. In russian: Cuex oceobosicoaem om cmpaxa, u sma paboma cmexa no
0CB8000JICOCHUIO OM CIMPAXA — MO HEOOXOOUMAS NPEONOCHLIKA 60001e PEHECCAHCHO20 COSHAHUA.
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7) Carnival is not joyous: “I never held Carnival to be something joyous. In no
such terms. All throughout Carnival the image of death is present. Speaking
in your terms, it deals with a tragedy. But the tragedy does not have the last
word.”* (BAKHTIN, 2008, p. 1063);

8) Affirmation of the revolutionary: “my work is profoundly revolutionary; it’s
forward thinking and presents something new. My entire work speaks of the
most revolutionary writer — Rabelais.”® (BAKHTIN, 2008, p. 1064) ““I consider
the people, in whose traditions Rabelais created, profoundly progressive. (...)
I think that I knew how to show the profoundly progressive and revolutionary
character of the Carnival consciousness, the consciousness of unity, temporal
physical unity.”®® (BAKHTIN, 2008, p. 1065).

After M. Bakhtin finishes his speech, the scientific committee of 13 members

gather to vote primarily on the granting of the title of doctor — resulting in: 13 in favor
and none against. Next, they vote on the title of Associate Professor — resulting in: 7
in favor and 6 against. Kirpotin presents the final synthesis:

Thus, the Scientific Counsel awards the title of doctor in philological
sciences to comrade Bakhtin M.M. and addresses the Ministry of Higher
Education with the certification for the title of Associate Professor in
Philological Sciences. Therefore, I consider this session of the Scientific
Council closed.®” (BAKHTIN, 2008, p. 1066).

With this, the Scientific Council unanimously approves awarding him the title of

doctor, but despite the majority vote in favor of his being awarded the title of Associate
Professor (7 to 6), the Committee leaves the final decision to a higher power, in the
Ministry of Higher Education, a step that will be analyzed next.

65

In Portuguese: “Eu ndo concebi o carnaval como algo alegre. De modo algum. Em toda imagem do carnaval estd
presente a morte. Falando nos termos de vocés, trata-se de uma tragédia. Mas a tragédia ndo é a ultima palavra.”.
In russian: .4 ne umen ¢ 6udy kapnasan kak umo-mo eecénoe. Bosce mem. B kajscoom KapHasanvHoM obpase
npucymemesyem cmepmo. 1osops eawium mepmunom — smo mpazeous. Ho monvko ne mpazeous agnsemcs nocieoHum
CII0BOM.

In Portuguese: “meu trabalho é profundamente revoluciondrio, segue adiante e apresenta algo novo. Todo o meu
trabalho fala do mais revolucionario escritor — Rabelais”. In russian: “Mos paboma 2nyboko pesonioyuonna, 4mo mos
paboma uoém enepéo u daém umo-mo Hogoe. Bea mosi paboma 2osopum 06 pesonoyuonHeliwem nucamene — Pabne.”

In Portuguese: “Considero que o povo, em cujas tradigées Rabelais cria, é profundamente progressista. (...)
Penso que eu soube mostrar o cardter profundamente progressista e revoluciondrio da consciéncia do carnaval,
da consciéncia da unidade, da unidade temporal fisica.” (...). In russian: Mue xasicemcs, s mam cymen nokazamo
21YBOKO NPOZPeCCUBHbIIL, PeBOTIOYUOHUSUPYIOWUI XAPAKMED COSHAHUS KAPHABALA, COSHAHUS eOUHCMEd, PUSUYECKO20
8PEMEHHO20 eOUHCEA.

In Portuguese: Desse modo, o Conselho Cientifico outorga o titulo de doutor em ciéncias filologicas ao camarada
Bakhtin M. M. e dirige-se ao Ministério da Escola Superior com o requerimento de outorga do titulo de livre-docente
em ciéncias filologicas. Portanto, considero encerrada a sessao do Conselho Cientifico. In Russian: Taxum obpasom,
YVuénuiii cosem npucysicoaem cmenensv kanoudama gunonocuueckux nayk mos. baxmuny M. M. U obpawaemcs 6
Munucmepcmeo evicuiell WKob! ¢ X00aMaicmeom 0 NPUCYIHCOEHUU eMy chmeneny 00Kmopa guionoeuyeckux nayk. Ha
amom 3acedanue Yuérno2o cosema cuumaio 3aKpolmuim.
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The process of awarding the title in the Higher Attestation Commission (VAK)

Bakhtin’s examination process at VAK is long: it goes from November/December
of 1946, just after his defense at the IMLI, until May 31* of 1952, the date when the
final decision to reject the concession of Associate Professor to him is given, on the
one hand, and grant, on the other, the title of doctor. Thus, as in the analysis of the
stenographer’s transcript of the defense, the examination of Bakhtin’s reactions to the
reports emitted about his work allow us to understand, on the one hand, aspects of
the project and Bakhtin’s scientific personality, and, on the other, as Pankov (2010)
so clearly points out, the changes that occurred in the work in due to the criticisms
contained in the reports. This last aspect demystifies the false idea of absolute freedom
in scientific creation, which suffers coercions, at times just and others conservative and
unjust, from members of the scientific sphere.

In a letter sent to the VAK, the director of the IMLI, Vladimir Chichmariov,
expounds that: the three official members defended granting him the title of Associate
Professor, a series of non-official members gave very positive evaluations for his work,
and there were presentations of criticisms. This letter is followed by a certificate, with
the title “Certificate to VAK of the No. 2 Form regarding the scientific title of doctor in
philological sciences”®® (BAKHTIN, 2008, p. 1073) signed by the scientific secretary
of the IMLI and the non-official member of the Scientific Council, Boris Gorung. In
this certificate, Gornung firstly, makes a synthesis of Bakhtin’s academic education and
teaching experience, in which he highlights the information that M. Bakhtin finished
the College of History and Philology at the University of Petrograd in 1918, a fact that
was never proven (KONKIN, KONKINA, 1993; KOROVACHKO, 2017). Next, the
secretary carries out a descriptive appraisal of Bakhtin’s scientific works, spotlighting
the book on Dostoevsky. Following that, he appraises the great originality of the thesis
defended that can be summed up with the phrase: “In no manner does his work repeat
what specialists in the West have done.”® (BAKHTIN, 2008, p. 1074). Finally, he
presents the results of the two votes and demands the VAK award M. Bakhtin the title
of Associate Professor.

In the next document, entitled “Response to the VAK request for complementary
documentation in the M. M. Bakhtin process” (BAKHTIN, 2008, p. 1076), dated May
10®, 1947, the scientific secretary of the IMLI, Boris Gornung responds: “Comrade
Bakhtin was requested by telegram to provide a copy of the diploma for the completion
of the course at the University of Petrograd in 1918. The Institute did not require it from
Bakhtin before the defense, as he presented the document of completion of the minimum

% In Portuguese: “Atestado a VAK do Formuldrio No. 2 sobre a outorga do titulo cientifico de doutor em ciéncias
filologicas.” In Russian: 2 o npuceoenuu yuénoi cmenenu 00Kmopa uiaoio2uteckux Hayx.

In Portuguese: “Seu trabalho em nada repete o que fizeram especialistas ocidentais” In Russian: Ezo paboma nu 6 uem
He nogmopsiem moz2o, 4mo cOenanu 3anaoHvle Cneyuanucmol.

" In Portuguese: “Resposta ao pedido VAK de documentagio complementar do processo de M. M. Bakhtin.”. In russian:
Omeem na 3anpoc BAK o dono oll 00K; no dery M. M. baxmuna.
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requirements for the doctorate.””" (BAKHTIN, 2008, p. 1076). As far as we know, M.
Bakhtin never sent the diploma requested, as, according to his biographers Konkin/
Konkina (1993) and Korovachko (2017), there are no records that Bakhtin attended
the University of Petrograd. Probably, the VAK, just as the IMLI, were content with
the document of completion of the minimum requirements for the doctorate.

In the minute of a VAK meeting on June 20%, 1947 (BAKHTIN, 2008), the
commission of philological sciences send Bakhtin’s thesis to two members to emit
reports on whether they indicate the work as meriting the title of doctor of Associate
Professor — they are: Mikhail Alekseev (1896-1981), professor of foreign languages
and head of the Department of Foreign Literature at the State University of Leningrad
and at the Guersten State Pedagogical of Leningrad, and Stefan Mokulsk (1896-1960),
critic, book publisher, and professor of theater at the University of Leningrad and
Moscow.

Pankov (2010) contextualizes the time period when these reports were written.
Firstly, in November of 1947, in the official newspaper Culture and life [ Kyromypa u
arcusnv]’, the article “Overcoming backwardness in the development of the current
problems in literary theory” [/Ipeodonemsv omcmasanue 6 paspabomke akmyanibHbIX
npobaem aumepamyposedenus), was published. In it, V. Nikolaiev (1947) accused
Chichmariov and Kirpotin, director and vice-director of the IMLI, of poor management —
having been let go right after the publication — and montioning Bakhtin’s thesis as an
example of an unsuccessful activity, as M. Bakhtin used a Freudian methodology in
which grotesque images and lower stratum and the body played a fundamental role in
Rabelais. Another element of the context, highlighted by Pankov, was the destruction,
by Soviet science, of the “Vesselovsky School, which is mentioned positively in
Bakhtin’s thesis, and the affirmation of the influence of Babelais, a Western author, on
the work of Nikolai Gogol.

Mikhail Alekseev’s report, dated March 2™, 1948, is reproduced in its entirety in vol.
4 (1) of M. M. Bakhtin. Collected Works (2008). The evaluation is extremely laudatory
and ends with the proposition that it would be shameful to Soviet science not to award
Bakhtin with the Associate Professor title. To give a more concrete impression of the
tone of the report, we present the beginning:

In my view, M.M Bakhtin’s work, under the title above, is an uncommon
phenomenon and exceptional in our scientific literature. For the courage,
the freshness, and the originality of his ideas, for the fruitful results, for

the finesse of his analysis and for many other aspects, in fact, for its

In Portuguese: “Foi solicitada por telegrama ao Camarada Bakhtin uma cépia do diploma de conclusdo da
Universidade de Petrogrado em 1918. O Instituto ndo a exigiu de Bakhtin antes da defesa, pois apresentou-se o
documento de obteng¢do do minimo para doutorado.” In Russian: Konusa ounioma 06 oxonvanuu Ilempozpadckozo
yHusepcumema 6 1918 200y sanpowena y m. Baxmuna meneepagpro. Uncmumym ne mpebosan eé y m. baxmuna npu
3auyume, NOCKONbKY UMeNCcs OOKYMeHM 0 cOaye KaHOUOamcKo2o MUHUMYMA.

2 Propaganda newspaper of the Central Committee of the Communist Party of the Soviet Union, published between
1946 - 1951.
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magnificent quality, this research is distinguished, clearly, from all of
the theses of Associate Professorship in the last ten years, with which
I have had contact through manuscripts or public reports. I cannot call
M. M. Bakhtin’s thesis any other way except a notable work that, in the
case of its publication, could not be left to become a true event in the
history of the study of literature of the Middle Ages and the Renaissance.
(BAKHTIN, 2008, p. 1079-1080).

Besides two indications of bibliographic inclusion, the only reservation is the
choice of the term, “gothic realism” [comuueckuii pearusm] which does not reveal the
nature of the phenomenon studied. As an alternative, the writer of the report suggests
the expression “medieval folkloric realism” [porbriropHO-cpedneserogulii peanusm]
(BAKHTIN, 2008, p. 1082).

There are no works cited in Stefan Mokulsk’s report. According to Pankov (2010,
p. 265), “The report by S. S. Mokulsk is entirely lacking archival material, however,
from what he presented about the thesis in the specialists’ commission of February
24% 1949, it is clear that his opinion over all was also positive.””.

Apparently, the Higher Attestation Commission (VAK) was not satisfied with the
reports, and, according to two meeting minutes dated respectively April 12, 1948
and November 25", 1948 (BAKHTIN, 2008), M. Bakhtin’s thesis was sent to another
two specialists: Viktor Jirmunsky (1891-1971) — specialist in Germanic languages,
sociolinguistics and German, Russian and Turkish literatures; and lakov Metallov (1900-
1976) — member of the Bolshevik party from 1919, editor of Goslitizdat, specialist in
German literature, university professor, director of Research Institutes and president
of the VAK Commission meetings between April 12%, 1948 and December 20", 1948
(BAKHTIN, 2008). Jirmunsky and Mettalov’s reports do not contain any works cited,
as far as we are concerned, and according to Pankov (2010), it is not clear if the report
of the former was in fact emitted, and the contents of the latter’s report are unknown.
In the meeting minutes of December 30%, 1948 (BAKHTIN, 2008), Mettalov decides,
considering the qualities and the defects of the work, to invite M. Bakhtin to participate
in the commission meeting, to take place on November 19%, 1949, so that he become
aware of the criticisms against his work. In seven telegrams exchanged between them,
on one side, Bakhtin, and on the other Yudina and the Ministry of Higher Education
(BAKHTIN, 2008), Bakhtin tries to discover the motive for the invitation and declares
that, due to health problems, he cannot attend the meeting.

In meeting minutes from February 24", 1949 (BAKHTIN, 2008), there is a report
about Bakhtin’s process which, on the one hand, highlights the originality and great
quantity of material researched, but, on the other, that

In Portuguese: “O parecer de S. S. Mokulsk estd ausente nos arquivos, porém, a partir do que ele apresentou sobre a
tese na comissdo de especialistas de 24 de fevereiro de 1949, é visivel que sua opinido no todo também foi positiva.
In russian: Omswie C. C. Mokynbckoeo 6 dene omcymemayem, 00HAKo U3 mo2o, Kak oM O0KAA0bIEA 0 OUCCEPMAayuu Ha
akcnepmuom coseme 24 peepansa 1949 2., 6uono, umo e2o Muenue 8 yenom mogice Obli0 NONONUCUMETLHBIM.
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[...] in M. M. Bakhtin’s work there are errors and gross defects, such
as the reference to the “great” authority of Vesselovsky, the affirmation
of Rabelais’ influence on N.V. Gogol’s work, the term “gothic realism”,
etc. The content of the work does not correspond to its title “Francoise
Rabelais in the history of realism”, since Bakhtin elucidates only one of
the aspects of this issue.” (BAKHTIN, 2008, p. 1090).

The final decision is to return the work to M. Bakhtin so that he may redevelop it
and present it again to the commission of specialists. The following document is the
stenographer’s transcripts of a VAK meeting form March 15%, 1949 (BAKHTIN, 2008),
led by Aleksander Toptchiev™, in which the specialist Valentina Kinnik-Sokolova’ is
consulted about the merit of awarding M. Bakhtin with the title of Associate Professor.
Kinnik-Sokolova begins her speech referring to the laudatory reports by the official
members Nucinov, Djiveliégov and Smirnov and is interrupted by Aleksandr Samarin’”:
“In relation to their evaluations it is completely possible to attribute a minus sign,
they should not be cited.””® (BAKHTIN, 2008, p. 1091). Then, the specialist mentions
the laudatory report by Alekseev, the problems indicated by non-official members
during the defense in 1946 and points out that the work presents a very one-sided
understanding of Rabelais, linking it to street fair buffoons and traveling theatres, and
calling attention to the similarities between Rabelais and Gogol. On this last aspect,
Samarin then reacts: “if there had never been Rabelais, there never would have been
Gogol either?””” (BAKHTIN, 2008, p. 1092). Kinnik-Sokolova responds that the
issue is Rabelais’ influence on Gogol. After the specialist finishes her speech, Totchiev
states the work clearly has a cosmopolitan nature and posits Gogol to be an imitator of
Rabelais. Another VAK member, Anatoli Blagonravov® opines that the commission of
specialists itself doubts whether the thesis merits the degree of Associate Professor and

In Portuguese: “no trabalho de M. M. Bakhtin existem erros e defeitos grosseiros, como a referéncia a “grande”
autoridade de Vesselovski, a afirmagdo da influéncia de Rabelais sobre a obra de Gogol N. V., o termo “realismo
gotico” etc. O conteudo do trabalho ndo corresponde ao seu titulo “Frangois Rabelais na histéria do realismo”,
uma vez que Bakhtin elucidou apenas um dos aspectos dessa questdo. In russian: B pabome mos. baxmuna M. M.
Hmeromes epybuie owmbKku u UCKANCEHUs, KAK Mo CCbLIKA HA «8bICOKULLy agmopumem Becenosckozo, ymeepoicoenue
snuanus Pabne na meopuecmso ITocona H. B., mepmun «eomuueckuti pearusmy» u m. o. Codepacanue Pabomor ne
coomeemcmayem eé saenasuio « Ppancya Pabne 6 ucmopuu peanusmay, mak kak mos. baxmun oceéemu iuuto 00Hy u3
CMOpOH 3M020 60NPOCa.

Aleksandr Toptchiev (1907 — 1962), was the vice-minister of Higher Education, vice president of VAK, chemist with
many studies published in that field.

Valentina Kinnik-Sokolova (1898 — 1979), literary theorist and translator (of Baudelaire, Verlaine etc.), especially in
French and Russian literatures.

Aleksandr Samarin (1902 — 1970), was vice president of VAK, vice-minister of Higher Education, metallurgical
engineer.

In Portuguese: “Em rela¢do as avaliagoes deles é completamente possivel atribuir um sinal menos, ndo convém
citd-los”. In Russian: K oyenke ux MOJICHO 6NOIHE NOCMAGUMb 3HAK MUHYC, CCOLIAMbCA HA HUX HE Clle0yen.

In Portuguese: “se ndo houvesse Rabelais, também ndo haveria Gogol?” In Russian: Eciu 661 ne Ovino Pabne, e Obi10
ot u Tozona?

Anatoli Blagonravov (1874-1975), was a mechanical engineer, who served in WWI, and participated in the Soviet
revolution, becoming a specialist in artillery.
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proposes to close the question with awarding the title of doctor, but Samarin responds
that it is necessary to verify if the thesis even corresponds to the title of doctor. Thus,
closes the transcript of the meeting.

The subsequent document is a letter from the sector of the universities at VAK, dated
May 9%, 1949 (BAKHTIN, 2008), in which Bakhtin is invited to attend the VAK meeting
on May 21% or 28" of that same year, so that he may answer to the following criticisms:
the analysis of Rabelais’ disassociation from the French and European Humanism of
the time; the approach to the novel “Gargantua and Pantagruel” according to a formalist
method that ignores its semantic aspect; the concentration on folkloric aspects, comic
images and scenes grossly physiological in nature; the lack of distinction between
the realism of popular street diversions and the realism in Rabelais. The synthesis
of the final letter consists in affirming that the thesis presents methodological vices.
According to the stenographer’s transcripts (BAKHTIN, 2008), the meeting proposed
in this letter occurred on May 21%, 1949, and was presided by previously mentioned,
Aleksander Toptchiev, who solicited Bakhtin to answer to the criticisms of his thesis.
Bakhtin begins stating the criticisms have nothing to do with his work and responds
to them one by one:

1) He declares that “The entire objective and the whole aim of my work is to
reveal the era of the Renaissance!”®! (BAKHTIN, 2008, p. 1096);

2) Inrelation to popular culture and the Renaissance, “I approached [them] from
the point of view of the popular and non-official culture, since only from there
is it possible to understand the democratic writers of the Renaissance, such as
Rabelais”®? (BAKHTIN, 2008, p. 1096); “It does not deal with “physiological
crudeness”, but a powerful weapon of the people, of popular criticism.”*?
(BAKHTIN, 2008, p. 1097); “We often make declarations and cite from
passages by Lenin about the non-official culture present in all peoples; however,
it’s necessary to get beyond this; it’s necessary to reveal this non-official
culture.”® (BAKHTIN, 2008, p. 1097);

P

81 In Portuguese: “Todo o objetivo e toda a finalidade do meu trabalho é revelar a época do Renascimento!” In Russian:
Bes yenw, 3a0aua moeti pabomul — packpwims 3noxy Bozposcoenus!

In Portuguese: “Eu [os] abordei do ponto de vista da cultura ndo oficial e popular, pois sé a partir dela é possivel
compreender escritores democraticos do Renascimento, tais como Rabelais.” In Russian: 5 nooowén co cmoponoi
HeoPuUYUANLHOU, HAPOOHOTL KYTbNYPbl, HOMOMY YMO MOLKO C MOl CHOPOHBL MOJICHO NOHAMb OEMOKPATNUYECKUX
nucameneti Bosposcoenus, - maxux, kax Paobne.

In Portuguese: “Ndo se trata de imagens “fisiologicas grosseiras”, mas de uma arma poderosa do povo, de criticismo
popular” In russian: Ho smo ne «epybo-pusuonocuueckue» o6pasvl. 23mo mozyuee opyoue HaApOOHO20 cMexd,
HAPOOHO20 KPUMUYUIMA.

In Portuguese: “Muitas vezes declaramos e citamos passagens de Lénin sobre a cultura ndo oficial presente em todos
0s povos; porém é preciso ir adiante: é necessdrio revelar essa cultura ndo oficial.” In russian: M ouens wacmo
Oexnapupyem, npusooum yumamol u3 Jlenuna o neopuyuarbHoi Kynvnype, KOmopas ecib y Kaxc002o Hapood, HO
HAO0 dice nolmu daivbute: Ha00 MY HEOPUYUATLHYIO KYIbIMYPY PACKPbINb.
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3) Regarding Gogol: “I recognize that it was inconvenient to approach Gogol in
a secondary way, and I will take out these three pages. However, is it possible
to define my entire work based on three pages!”* (BAKHTIN, 2008, p. 1098)
and he adds, “T did not deduce Gogol from Rabelais or Western sources. I state
that it is necessary to study Gogol, to study this laughter that has not been
studied, which is connected with the spiritual academy, with the Bursas®, to
whom Gogol was linked.”®” (BAKHTIN, 2008, p. 1098).

4) Just like all the studies at the beginning of the 1940s, Bakhtin declares that his
work needs reformulating after the passing of 9 years, but that he is convinced
that his proposal continues to be extremely current.

With Bakhtin’s speech finished, Aleksander Toptchiev cites the criticism that
Bakhtin’s method leads to wrong conclusions, to which he responds, “I deduced Gogol
from national Ukrainian folklore, and only point out that my method of revealing non-
official culture must be applied also to the study of Gogol”*® (BAKHTIN, 2008, p.
1099). The heated discussion continues between various members of the commission.
It is important to highlight the role of Viktor Vinogradov (1895-1969) — illustrious
linguist and theorist of Russian literature, previously mentioned, and cited by Bakhtin
in many of his works — who states: “Bakhtin was almost my colleague at the University
of Leningrad, a person of great culture and knowledge, exceptional talent, but, as
you’ve seen, very mad.”® (BAKHTIN, 2008, p. 1100). Vinogradov’s statement about
them having been colleagues at the university is very odd considering the absence
of Bakhtin’s diplomas. In addition to lauding Bakhtin’s talent, Vinogradov defends
the issue of Rabelais’ influence on Gogol, declaring that Bakhtin only recognizes
the influence of popular literature on Gogol, and proposes that Bakhtin deserves an

8 In Portuguese: “Reconhego que foi inconveniente abordar Gégol de modo secunddrio e retirarei essas trés pdginas.
Contudo, é possivel definir a avaliagdo de todo o meu trabalho por essas trés paginas!”. In russian: 5 npusnaro, umo
denams T'ozons no6ounol memoil 66110 HeYO0OHO, U Smu cmpanuybl s chumaro. Ho pasee uz cyscoenus 06 smux mpéx
CMPAHUYAX MONCHO onpedenuns cyHcoenue o moei pabome 6 yenom!

% In the pre-revolutionary system, seminarists in the boarding school system, where they studied theology, rhetoric, and
philosophy. The bursas were poor establishments, in which seminarists, to survive, taught private classes or made
presentations at schools and street fair theaters during religious festivals.

In Portuguese: “Nao deduzi Gogol de Rabelais ou de fontes ocidentais. Afirmo que é preciso estudar Gogol, estudar
esse riso ndo estudado, que se conecta com a academia espiritual, com os bursacos, aos quais Goégol estava ligado.
In Russian: A Tocons na evixoducy uz Pabne wiu 3anaonvix ucmounuxog. g ymeepaicoaio, umo Io2ons Hyscho uzyuam,
UBYUUMb IMOM HEeU3YYeHHbIll CMeX, KOMOpblil C653aH ¢ OYX08HOU akademuell, bypcaecmeom, ¢ komopuim 1o2ons obin
ces3an.

8 InPortuguese: “Deduzi Gogol do folclore nacional ucraniano, e s6 aponto que meu método de revelagdo da cultura nao
oficial deve ser aplicado também ao estudo de Gogol”. In Russian: 5 T0201 6b16001cy u3 HAYUOHANLHO20 YKPAUHCKO2O
honekopa, 5 MONLKO YKA3bIBAI0, YMO MOU MEMOO PACKPbIMUsL HeOPUYUATLHOU KYIbNYpbl O0NXHCeH Oblb NPUMEHEH
u K uzyuenuro Toeons.

In Portuguese: “Bakhtin foi quase meu camarada na Universidade de Leningrado, pessoa de grande cultura e grandes
conhecimentos, de talento excepcional, mas, como viram, muito doente.” In Russian: Baxmun — noumu moit mosapuuy
no Jlenunepadckomy ynusepcumenty, 4enosex ouens Oonbuioll KyIbnypbl, O4etb OONbUUX SHAHUL, HY, HEOObIKHOBEHHO
MANAHMAUBHLIL, HO, KAK 6UOUme, 04etb O601bHOI.
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incentive for his work. The commission’s final decision is that Bakhtin rewrite the
work and, without having to defend it again, present it for analysis by a commission
of specialists from VAK.

Eleven months after this meeting with Bakhtin, a letter from Bakhtin to the scientific
secretary of VAK dated April 15%, 1950 (BAKHTIN, 2008), relates, in detail, the
alterations carried out on the thesis for the Associate Professorship and informs that it
is annexed. The following are the main points Bakhtin relates:

1)

2)

3)

4)

(..)

5)

6)

The writing of an introduction to the book (the previous version did not include
one) that reveals the fundamental limitation of my work in the light of the
doctrine of V.I. Lenin about the two national cultures in each national culture
and presents a preliminary definition of popular non-official culture of the
Middle Ages and the Renaissance.

A critique is carried out based on the general views of A.N. Vesselovsky about
Rabelais’ work (p. 34-37), as well as specific critiques on particular issues
(p. 137-139, 206-207 and 215).

Introduced a most fundamental and combative criticism of Bourgeois
Rabelaisian studies.

Writing of approximately 90 pages (in different parts of the work) with the
objective of making the methodological effort clearer to reveal the revolutionary
content regarding the classes found in popular culture of the past and its
distinction from the official culture (that is, the culture of the dominant classes).

Removal of the pages in the book dedicated to N. V. Gogol’s writing, due to
imprecise formulations and the secondary and superficial treatment of N. V.
Gogol’s work, which, in a book about Rabelais, is out of place.

In accordance with the indication by specialists form the Commission, the
inadequate term “gothic realism” was substituted with the term “grotesque
realism” (this term has, clearly, a conventional character); the title of the
work was also slightly modified (also as per indication by the specialists of
the Commission): in place of “Rabelais in the history of realism”, the work is
now entitled “Rabelais and the problem of popular culture in the Middle Ages
and the Renaissance” (...)""(BAKHTIN, 2008, p.1104-1105).

% In Portuguese: . Escrita de uma introdugdo ao livro (ela ndo existia antes) que revela o problema fundamental
do meu trabalho a luz da doutrina de V. I. Lénin sobre as duas culturas nacionais em cada cultura nacional e

apresenta uma defini¢ao preliminar da cultura popular ndo oficial na Idade Média e no Renascimento. 2. Realizadas
uma critica de base das visées gerais de A. N. Vesselovski sobre a obra de Rabelais (p. 34-37), bem como criticas
pontuais a questées particulares (p. 137-139, 206-207 e 215). 3. Introduzida uma critica de cardter mais fundamental
e combativa dos estudos rabelaisianos burgueses. 4. Escrita de aproximadamente 90 paginas (em diversas partes
do trabalho), com o objetivo de dar mais nitidez e for¢a metodolégica a revelagio do conteudo de classe e
revolucionadrio presente no conteiido da cultura popular do passado e sua distingdo da cultura oficial (isto é, da
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In the fragment cited, we highlight Bakhtin having carried out extensive alterations

to his thesis, which increased, according to what he himself mentions later on in this
letter, by 120 pages. These alterations responded to all the criticisms addressed to the
work, with an emphasis on the introduction of “class and revolutionary” aspects, in
consonance with the Marxist hegemonic ideology of the Soviet Union of the time.

In other meeting minutes dated May 11%, 1950 (BAKHTIN, 2008), the commission

designates the previously mentioned professor Roman Samarin®' to emit a report, which
was presented at the February 22" meeting in 1951 (BAKHTIN, 2008), or rather, nine
months after its designation. In this report, Samarin judges the work as not suitable for
consideration as research that fulfills the requirements of a doctoral thesis and catalogs
the following problems:

1) Bakhtin treats realism in Rabelais’ work as a manifestation of naturalism,
which would be precocious for the European Middle Ages and Renaissance;

2) Bakhtin does not understand popular art of the 15" and 16" centuries, but
approaches them from the point of view of naturalist tendencies, or rather,
from their crude and exterior means of representations;

3) Bakhtin uses indelicate, obscure, confusing, inadmissible terminology and
style, referring to the lower material and body;

4) From the methodological point of view, Bakhtin does not carry out a historical
approach to Rabelais’ work nor a Marxist-Leninist analysis of the popular
liberating movement in France of the 16™ century. With respect to this, the
following excerpt is worth noting: “There is no concrete historical basis in the

cultura das classes dominantes),(...) 5. Retiradas do livro as paginas dedicadas a criag¢do de N. V. Gogol, em razdo
de conterem formulagées imprecisas e em razdo de o tratamento secunddrio e superficial da obra de N. V. Gégol
no livro sobre Rabelais estar fora de lugar; 6. De acordo com a indica¢do da Comissdo de especialistas, o termo
inadequado “realismo gético” foi substituido pelo termo “realismo grotesco” (esse termo tem, é claro, um carater
convencional); foi um pouco mudado (também por indicag¢do da Comissdo de especialistas) o titulo do trabalho:
no lugar de “Rabelais na histéria do realismo” o trabalho agora intitula-se “Rabelais e o problema da cultura
popular na Idade Média e no Renascimento (...). In Russian: /. Hanucano ésedenue K knuze (e2o panvuie ne 0viio),
PACKpbIEaiouee OCHOBHYIO NPOOIeMy MOe20 UCCIe008aHus 6 ceeme yuenusi B. H. Jlenuna o 08yX HayuOHANbHBIX
KYIbMypax 8 Kaxcootl HayuoHaIbHOU KyIbmype u 0aioujee npedsapumenbHoe onpeoeietie HeoPuyuaibHol HapoOHOU
Kynenypul cpednesexogvsi u Peneccanca. 2. [lana npuny IbHAsL KP obwux e3ensidoe A. H. Becenosckoco
na meopuecmeo Pabne (na cmp. 34-37) u coenanvl omoenvbHwlil KpUumuieckue 3amedanue no 4acmmolM8Onpocam
(cmp. 137-1396 206-207 m 215). 3. Kpumuxke Oypacyaznoil padnesucmuku npuoat 6onee npuHyunuaibHblil u 60esoil
xapaxmep. 4. 3anoso nanucano oxono 90 cmpanuy (8 paznvix yacmax padomol), UMEOWUX Yeblo GHecmu 6otbuLe
YEMKOCMU U MEMOO0I0SUHECKOU CIMPO2OCHIU 8 PACKPbIMUE KIACCOB020 U PEBONIOYUOHHOLO COOEPHCAHUS HAPOOHOU
KYIbMYypol NPOWIO20 U e€ OMAuyUll om oQuyuanbHoll Kyibmypul (m. e. om Kynbmypbl 20CROOCMEYIOWUX KIACCOS).
5. Cmpanuypl, noceswennvie meopuecmsgy H. B. [020113, 606ce ycmpanenvl us KHu2u, max Kak OHu co0epircanu 8 cebe
Heuémkue gopmynuposku u max kax nonymmas u 6eznas mpakmosxa meopuecmea H. B. Toeonsa 6 knuee o Pabne
6000We Heymecmua. 6. B coomeemcemeuu ¢ yrazanusmu IKCNePmHOU KOMUCCUU HEYOAUHbLI MEPMUH «2OMUYECKULl
peanusmy 3amever mepMuHoOM «SPOMECKHbIll peanusmy (U SmMom mepmun HOCUM, KOHEYHO, YCIO8HbLL Xapakmep),
HECKONbKO UBMEHEHO (MAaKdice no yKazanuio IKCHepmHOl KoMuccuu) 3aznague pabomel: émecmo « Pabne 6 ucmopuu
peanusmay paboma ozaznagiiena menepb «Pabie u npobrema HapoOHoll Kyibmypul cpednesekoswsl u Peneccarncay (...)

Roman Samarin, (1911-1974), literary theorist, specialist in English Literature, professor and coordinator of the
Foreign Literatures Department at the State University of Moscow.
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work, for this its formalist abstraction takes place, stained by an unpleasant
physiological tendency, which unfortunately forces one to be reminded of the
conjectures of the reactionary Freudians of “literary theory”.”> (BAKHTIN,
2008, p. 1111).

5) “in M. M. Bakhtin’s thesis, Rabelais is studied outside of the literary struggle
of his time. M. M. Bakhtin almost never cites in his book other notable French
writers of the Rabelais’ time, an entire Pleiades of writers and satirical-poets,
headed by Rabelais”** (BAKHTIN, 2008, p. 1111-1112).

6) The important problem of popular culture in the Middle Ages is only proposed
and not really worked through as a thesis would require, due to the lack of a
Marxist-Leninist analysis of the emergence and development of the French
nation.

Following this report, the minutes from VAK’s May 10%, 1951, Commission of

Literary Theory meeting (BAKHTIN, 2008), which highlights: Bakhtin’s methodological
disregard for concrete historical conditions in Rabelais’ work; the impossibility of the
thesis being added to the holdings of the Lenin Public Library; the sending of the thesis
to Bakhtin so that he incorporate Samarin’s observations, and rejects the application for
the awarding of the title of Associate Professor, presented by the Scientific Committee
of the IMLI.

Finally, in the minutes of the meeting on May 31, 1952, from the Presidency of

VAK (BAKHTIN, 2008), Bakhtin’s academic and professional trajectory are related
(once again Bakhtin is said to have graduated from the College of History and Philology
of Petrograd), citing, and synthesizing all the reports emitted and concludes that:

In comrade Bakhtin’s work, there is insufficiencies and serious
methodological errors, essentially linked to the fact that the author of
the thesis adopts a formalist approach to the issue of Rabelais creative
method and neglects the concrete historical conditions of its development:
the conditions of the popular liberating movement in France of the 16"

century, the conditions of the formation of the French nation, the political

In Portuguese: “No trabalho ndao ha base historica concreta, disso decorre a sua abstragdo formalista, colorida por
uma tendéncia fisiologica desagradavel, o que infelizmente obriga a lembrar das conjecturas reaciondrias freudianas
da “teoria literaria”. In Russian: B pabome nem ucmopuueckoii KOHKpemHnot nougsl — omciood eé popmanucmuyeckas
abCmpazuposanHoCmy, OKPAWEHHAs HeNpUAMHOL (QU3UOTO0SUYECKOU MEHOCHYUY, K CONCALEHUIO, 3ACMasnsaouetl
BCHOMHUMb O PEAKYUOHHBIX OOMBLCIIAX (PPEeHOUCIICKO20 «IUMEPAMYDOBEOEHU).

In Portuguese: “na tese de M. M. Bakhtin Rabelais é estudado fora da luta literdaria de sua época. M. M. Bakhtin
quase ndo cita em seu livro outros notaveis escritores franceses da época de Rabelais, uma pléiade inteira de
escritores e poetas-satiricos, que Rabelais encabe¢ou.” In Russian: Pabne ¢ ouccepmayuu M. M. Baxmuna
ucciedyemcs e aumepamypHoi 60pbosr e2o snoxu. M. M. Baxmun noumu e ynomunaem 6 ceoeli KnHuze Opyux
3ameuamenvhblx panyysckux nucameneti snoxu Pabne. O yenoii niesde nucameneii u nodsmog-camupuxos,
xomopyto Pabne 6o3enasui.
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conditions, including even the literary struggle, in which Rabelais
participated.”* (BAKHTIN, 2008, p. 1118).

The final decision, for which Bakhtin had waited from November 15", 1946, to
May 31, 1952 (5 years, 5 months and 20 days), was: “Awarded to Bakhtin M. M. the
diploma of doctor of sciences” (BAKHTIN, 2008, p. 1118).%

Final Remarks

The book that drew from M. Bakhtin’s thesis on Rabelais had a very turbulent
trajectory in the period between 1930 and 1952, revealing diverse essential aspects for
a better understanding of this work. I underscore, primarily, M. Bakhtin’s statement
about a straight connection between the theory of the novel developed in the 1930s and
the book on Rabelais. From this statement, I take the liberty of pointing out two aspects
that, despite the fact that they are not in the documents analyzed in this article, they
point to, I think, productive ways of analyzing Bakhtin’s work by Brazilian readers:
on the one hand, both respond to the golden age of the European literary tradition; and,
on the other hand, the two are found in a zone of contact with the contemporaneity in
progress, signaling future and inconclusive tendencies of the literary genre and popular
culture. Subsequently, I reinforce the mention, by the official and non-official members
of the scientific committee of the IMLI during the defense of the thesis on Rabelais,
that they knew Bakhtin for a long time through his book on Dostoevsky, which is
once again, evidence of the fact that “Problems of Dostoevsky’s Art” (BAKHTIN,
1984[1929]) entered Soviet literary history soon after its publication and never fell
into oblivion. Next, Mikhail Bakhtin’s scientific personality is impressive, even before
harsh criticisms and in an unfavorable political-ideological context, he repeatedly
reaffirms his conviction with respect to the originality of his research about Rabelais
and refuses to bow down to the demands that oblige him to recount and repeat already
established knowledge. Furthermore, without bowing down to the Soviet Marxist-
Leninist orthodoxy, Mikhail Bakhtin knew how to reveal in the images, the language,
the symbols, and the popular genres present in Rabelais, a revolutionary dimension. The

% In Portuguese: “No trabalho do camarada Bakhtin ha insuficiéncias e erros metodolégicos sérios, em esséncia

ligados ao fato de que o autor da tese adota uma abordagem formalista da questio do método criativo de
Rabelais e negligencia as condigées historicas concretas de seu desenvolvimento: as condig¢des do movimento
popular libertador na Franga do século XVI, as condigdes da formagdo da nagdo francesa, as condigoes politicas,
incluindo ainda a luta literaria, da qual Rabelais participou.” In Russian: B pabome moe. baxmuna umeromcs
cepbesHble Memo00L02UecKIe HeOOCTNAMKI U OUUOKI, 8 OCHOBHOM CE00AWUECs K TNOMY, YMO AGMOP OUCCEPMAYUL
opmanucmuuecku nooxooum K eonpocy o meopuecmeom memode Pabne, npenebpecaem KOHKpemHviMu
UCTNOPUHECKUMU YCTOGUAMU €20 PA3GUMUS — YCIOBUAMU HAPOOHO-0C80000UmMeNbHO20 0sudicenus 60 Ppanyuu XVI
6eKa, YCI0BUAMU POPMUPOBAHUA HPAHYYSCKOT HAYUU, YCIOBUAMU NOTUMUECKOU, 8 MOM Hucie U TUmepamypHotl
60pbobL, yuacmuukom komopoi ovin Paone.

% In Portuguese: “Outorgar a Bakhtin M.M. o diploma de doutor em ciéncias.” In Russian: Berdame Baxmumny M. M.
Juniom kanouoama Hayx.
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accusations by the VAK members who wrote reports, deserves taking note, that Bakhtin
adopted a formalist approach and employed an unpleasant physiological tendency that
recalled conjectures of reactionary Freudians of “literary theory”, in other words, he is
accused of adopting two perspectives — formalist and Freudian — which were the object
of his, Pavel, Medvedev and Valentin Voloshinov criticisms in the 1920s. According to
Pankov (2010), due to the VAK accusations, the name Bakhtin became “prohibited”
and only returned to the scientific world after the publication of the book “Problems
of Dostoevsky’s Poetics” in 1963.

I close with this brief reflection about the writing of the historiographic article in
linguistics and literary theory: the reconstruction of facts, dates, historical personalities
is anchored in primary sources (meeting minutes, letters, reports, stenographic
transcripts, etc.) and secondary sources (Russian scholars who have already elaborated
on all or part of the primary sources), indicators of consensual data and gaps in
sources, as well as divergences in the interpretation and fixation of historical events,
obliging it to recognize the inconclusive and relatively open character of the writing
of this history.

GRILLO, S.V.C. Do livro a tese de Bakhtin sobre Rabelais (1930-1952): projeto, contexto,
desfecho. Alfa, Sao Paulo, v.66, 2022.

= ABSTRACT: recovering part of the context in which, Popular culture in the Middle Ages
and in the Renaissance. The context of Frangois Rabelals (1965), understood as being
from between the years of 1930 to 1952 is the task we propose in this article. This endeavor is
Justified in that it offers the Brazilian public knowledge about the direct relationship between
the theory of the novel and Bakhtin's work on Rabelais, as well as the circumstances in which
the text was written. The research, characterized as historiographic, is based on primary and
secondary sources, and recognizes that it is inconclusive and provisory in nature. Results reveal:
the direct connection between the theory of the novel, developed in the 1930s, and the book on
Rabelais; the fact that Problems of Dostoevky s Poetics (BAKHTIN, 1984 [1929]) entered
the history of Soviet literary theory soon after its publication; Mikhail Bakhtin's scientific

personality, and the revolutionary dimension of Frangois Rabelais’ work.

s KEYWORDS: M. Bakhtin; book on Rabelais; context.
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